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Argentina 


Visit of the New York Philharmonic 


Enzo Valenti Ferro, editor-in-chief of the Buenos Aires Musical, wrote exten- 
sively about the concerts of the New York Philharmonic in Buenos Aires in late 
May and early June. Here is a translation of the first part of his lead article of 
June 1, expressing some of the reasons why the visit of the orchestra was so wel- 
comed. 


"With the visit of the New York Philharmonic, the concert-goer of Buenos Aires 
has an opportunity for a transcendent experience, of a sort which does not happen 
frequently enough here. True, on many occasions symphony orchestras from 
other centers have played in our city. The last we can remember was in 1940, 
when we were visited by the NBC Orchestra of New York, whose conductor was 
none other than Arturo Toscanini. That same year the All American Youth Or- 
chestra played in Buenos Aires with Leopold Stokowsky. During the interval poss- 
ibilities were announced several times of the arrival of one of the great European 
or North American symphony orchestras. But in every case the hopes were 
dashed.... 


"Musical exchange by way of the great symphony orchestra is an activity which 
takes place regularly in Europe. The same is true in the United States, where 
the orchestras travel constantly all over the country, also establishing an ex- 
change on the national level. In Europe, the closeness of the different countries 
means that the costs do not play a major part in the moving of the small armies 
involved in a symphony orchestra, an opera company or a baliet. On the other 
hand, the great distances separating our country from Europe or the United States 
are decisive, placing us on the outside edge of this exchange policy, and thus, be- 
yond the artistic experiences which are indispensable in any cultural milieu but 
even more so in one as young as ours. The cultural milieu in the process of 
formation (and ours is one because of its great European tradition and the sur- 
prising development of its artistic movement) must have available something to 
measure themselves by, enabling them to refine their taste and have serious 
support of their judgments. They neea a regular audience, they need musicians, 
they need without delay the professionals who guide or try to guide opinion. The 








phonograph record, which is a source of information of inestimable value, still can- 
not give the definitive experience which is possible through direct contact with en- 
sembles which have reached the highest level of perfection. 


"Therefore... the visit of the New York Philharmonic, which, fortunately is also 
including other cities in the republic besides Buenos Aires, must be singled out as 
one of the most important events in Argentine musical life in the last ten or fifteen 
years." 


Fall Concert Season 


After the gala opening of the 50th season of the Teatro Colén on April first, with 
Beethoven's Ninth Symphony, the second concert in April of the National Symphony 
Orchestra (OSN) under its permanent conductor Juan José Castro, included the 
Suite from the ballet '"Agon" by Stravinsky, Sonata for Orchestra (1948) by the 
German composer Werner Egk(1901), and Deux Gymnopédies by Satie, orchestrated 
by Debussy. The following program of the Symphony, this time conducted by Ernest 
Ansermet, was composed of Barték's Concerto for Orchestra (1944), Brahms' Vio- 
lin Concerto, with Szeryng as soloist, the Overture to Euryanthe by von Weber, 
Beethoven's Fourth Symphony, Debussy's La Mer, and Corales Criollos by Juan 
José Castro. 


The Collegium Musicum of Buenos Aires presented on April 28, as part of its 
Monday Series, the Pro Musica ensemble, playing Mozart's Divertimento in B Flat, 
K439, Milhaud's Suite d'aprés Corrette, Martinu's Four Madrigals, and Scherzino by 
the Argentine composer Valdo Sciamarella. A reviewer of the concert in the Buenos 
Aires Musical called the Scherzino "a brief suite of delightful rhythmic and thema- 
tic contrasts. '' On the following Monday a program was given of cello sonatas, by 
Beethoven, G. F. Malipiero and Brahms, played by Luis Walter Pratesi, cellist, 
and Donato Colacelli, pianist. On May 12 Ljerko Spiller played and discussed a 
Bach Chaconne for violin solo, and on May 26 Guillermo Graetzer presented a lec- 
ture concert on electronic music, illustrated by Karlheinz Stockhausen's Gesang 
der Jtingliche and other music by the same composer. 


The season of the Chamber Music Association opened on April 29 with the German 
composer Boris Blacher's chamber opera "Romeo and Juliet", conducted by Eric 
Simon. Their next concert, in May, chose a different period in music, with cham- 
ber cantatas of Schtitz, Pachelbel and Buxtehude, conducted by Julio Percival. 


The concert series presented by the Conciertos Daniel opened at the Teatro Colén 
on May 2, with Henryk Szeryng, violinist, who was succeeded by Antonio Janigro, 
cellist, on June 14, Rudolf Serkin, pianist, on June 19, and the Octet of Vienna on 


July 12. 


The Friends of Music Association opened its twelfth season on May 21 at the Gran 
Teatro Metropolitan in Buenos Aires. Ernest Ansermet conducted the orchestra of 
the Association in a program of Bach's Brandenburg Concerto No. 3, Mozart's 
Symphony in G Minor, Prokofieff's Second Violin Concerto (Henryk Szeryng, solo- 
ist), and Stravinsky's Pulcinella. 


The second concert of this series took place June 1lth, with the orchestra con- 
ducted by Theodor Fuchs, and Friedrich Gulda as piano soloist. In addition to 
H#ndel and Mozart, the program included Janacek's Serenade for String Orchestra, 








and a work by the Argentine composer Mario Davidovsky, "Little Concerto for 
Strings and Percussion", which won the 1956 Composition prize of the Association. 


The presentation of the opera "Turandot" on May 25 at the Teatro Colén marked 
a triple anniversary: the Argentine National Holiday, the fiftieth anniversary of 
the Teatro Colén, and the centenary of Puccini. The second opera of the season, 
"Madame Butterfly", also had special connotations, for the third performance ever 
given of Butterfly took place in Buenos Aires in 1904, before the Colén was built, 
and its conductor was Toscanini. 


Other Events 


In early May the composer Tirso de Olazabal gave a lecture-concert called "In- 
troduction to Concrete and Electronic Music", sponsored by the Association of 
Chamber Concerts. The concrete music played, recorded on tape, included 
"Bidule en Ut" by Pierre Schaeffer, fragments of "Le Crabe qui jouait avec la 
Mer" (1955) by Phillippe Arthuys, based on a text by Kipling, the dramatic cantata 
"Le Voile d'Orphée" (1953) by Pierre Henry. The electronic music played was 
"Nocturne" by Bruno Maderna, ''Mutations" by Luciano Berio, and "Gesang der 
Jtingliche" by Karlheinz Stockhausen. 


The speaker has recently been working in Paris with Phillippe Arthuys of the 
Radiodiffusion Frangaise. 


* * * 


It was announced in the newspaper La Naci6én of May 29, that the Association of 
Young Composers of Argentina, whose President is Mario Garcia Acevedo, would 
present five concerts in the Auditorio Birabén, on June 3, July 1, July 22, August 
12, and September 9, in which works would be played by the composers Jorge 
Kumok, Marcelo Koc, Eduardo Alemann, Jorge Oscar Pickenayn, Alfredo Andres, 
Mario Davidovsky, Norma Romano, Edgardo Cantén, Ruth Fridman, Eduardo 
Tejeda, Alejandro Pinto, Rail Shemper, Simén Lachner, Manuel Juarez, Jorge 
Arandia Navarro, Virta Maragno, Alcides Lanza, Carlos Rausch, Ciril Kren, 
Alejandro Barletta, and M. G. Acevedo. 


* * * 


The Leén Fleisher Music Association has formed a chamber orchestra which will 
be conducted by Juan Carlos Zorzi, and whose special aim will be to play music by 
Argentine composers and give Argentine artists major opportunities to perform. 
Its opening concert will take place June 12, with the North American Leon Fleisher 
as piano soloist. The artist will donate his fee toward a prize for a piano competi- 
tion. The association is inviting Argentine composers to submit compositions for 
consideration. 








Brazil 


Concert Activities in Rio and S&o Paulo 


The Brazilian Symphony Orchestra opened its 18th season on March 27 in the 
Teatro Municipal of Rio de Janeiro, with a performance of Mozart's Requiem con- 
ducted by Lamberto Baldi. 


At the Brazilian- United States Institute a concert was presented on March 31 by 
the Quartet of the Radio of the Ministry of National Education. The program in- 
cluded Beethoven's Quartet, Op. 18, No. 5, the Second Quartet by Radames Gnattali 
(1906), Brazilian composer of nationalist style, and the First Quartet (1952) by 
Benjamin Lees (1924) of the United States, a work commissioned by the Fromm 
Foundation. 


*x * * 


In SAo Paulo the Barték Society (Gremio Béla Barték, Rua Sergipe 271) sponsors 
music seminars, among other activities, and recently presented a series called 
"Introduction to Modern Music - inthree recitals of flute and piano", put on by 
Esteban Eitler, flutist and Lavinia Viotti, pianist. Eitler, born in Bolzano in 1913 
and educated in Budapest, came to Latin America at the age of twenty-five, and 
has been active in promoting modern music, especially in Argentina where he was 
a co-founder of the Agrupacién Nueva Masica with Juan Carlos Paz in 1943, and 
also in Chile, where he settled in 1950. At present he is in Brazil, but designates 
himself as Argentine. 


In his first recital, of April 27, he played works for solo flute by Debussy, 
Honegger, Cyril Scott and Jacques Ibert, also "Two Monochromes" by Richard 
Franko Goldman (1910), Sonatina 1953 by Gustavo Becerra of Chile, Sentimento 
indefinido (1943) by Eitler, and three works by Brazilian composers: Improviso 
(1944) by Edino Krieger (1928), Recitativo (1954) by Theodoro Nogueira, and Four 
Studies 1954 by Ernst Mahle. 


In the second recital on May 25, he and Miss Viotti played works by Hindemith, 
Poulenc, and Marius Flothuis of Holland, Sonatina 1948, for flute and piano by 
Halsey Stevens (1908), Interludio(1957) for solo flute by Leon Schidlowsky of Chile, 
his own Sonata 1944 for flute and piano, and Miasica para piano 1948, and the 
Brazilian composer Guerra Peixe's Melopeias no. 1 (1947) for flute solo. 


In the last concert of the series on June 29, the program included Five Pieces 
for Piano, Op. 39 by Ernst Krenek, who taught composition in S&o0 Paulo recently, 
and Sonata 1937 for flute and piano by H. J. Koellreuter (1915), a composition 
teacher of leading importance in Sado Paulo, and a founder of the ''Pro Arte" music 
school there in 1952. Among his better-known students are César Guerra-Peixe 
(1914), Claudio Santoro (1919) and Edino Krieger. American composers repre- 
sented on the program were Gladys Nordenstrom (Rondo for flute and piano) and 
George Perle (Prelude for piano, Op. 20a), Chileans were Leon Schidlowsky (Four 
Epigrams, 1957, for flute and piano)and Abelardo Quinteros (Five Epigrams, 1954, 
for flute and piano). The Brazilian works were by Guerra-Peixe, Edino Krieger, 
and Ernst Mahle, with the premiere of the Sonata (1958) for flute and piano by 
Mahle. 








Ricordi's Brazilian affiliate, Ricordi Brasileira, has announced that its composi- 
tion prize in honor of the 150th anniversary of the foundation of G. Ricordi and Cia, 
has been awarded to "Serie Nordestina" for piano by César Guerra-Peixe, with 
honorable mention to the Trio for flute, clarinet and bassoon, and Short Sonata for 
piano by the same composer,:and to Two Choruses for mixed chorus, a cappella, 
by Kilza Setti. The committee of judges included Francisco Mignone as chairman, 
Prof. Rossini Tavares de Lima, and Rimiglio Giacompol. 


Chile 
The 1958 Season 


The 18th official season of the Chilean Symphony Orchestra will open on May 9, 
in the Teatro Astor in Santiago. The sixteen symphony concerts of the regular 
season will have the following conductors: Robert Whitney, regular conductor of 
the Louisville Symphony (3), Walter Goehr, disciple of SchUnberg, living in Eng- 
land since 1930 (4); Luis Herrera de ta Fuente, Mexican composer and regular 
conductor of the Mexican National Symphony (3); Juan José Castro, Argentine com- 
poser and regular conductor of the Argentine National Symphony (2); Willem Van 
Otterloo, Dutch composer, and conductor since 1942 of the Amsterdam Concertge- 
bouw Orchestra (4). 


During this season there will be first performances in Chile of Halsey Stevens' 
Sinfonia Breve, Peter Mennin's Sixth Symphony, Ernst Toch's Nocturne, and Five 
Songs to Texts by William Blake, by Virgil Thomson. 


Chilean works to receive world premieres are the Second Symphony by Juan 
Orrego Salas, and Passacaglia and Fugue for Strings by Carlos Riesco (1925). 


Other contemporary works to be heard for the first time in Chile in 1958 include 
Pampeana No. 3 by Alberto Ginastera (Argentina), Symphony for Strings by Héctor 
Tosar (Uruguay), and Concierto de Aranjuez by Joaquin Rodrigo (Spain), Variations 
for Orchestra by Dallapiccola (Italy), Symphonic Prologue by Badings (Holland), 
Sketches for Strings by Skalkottas (1904-1949) (Greece), Variations, Op. 31 (1928) 
by SchUnberg, Concerto for Double String Orchestra by Tippett (England), and the 
Suite "Agon", by Stravinsky. 


Works from the Americas already performed in Chile, and to be repeated this 
season, include Copland's Third Symphony, Harris' Third Symphony, Chavez' Sin- 
fonia India, Santa Cruz' Dramatic Preludes, and Letelier's "La Vida del Campo" 
for piano and orchestra. 


The 17th Season of Chamber Music of the Instituto de Extensién Musical of the 
University of Chile opened in May in the Teatro Antonio Varas. Fourteen concerts 
have been planned, with the participation of the Chilean Quartet, the Santiago 
Quartet, the Octet of the Vienna Philharmonic, a group of the Roger Blanchard 
Madrigalists, an ensemble of ancient instruments with the Madrigal Chorus of the 
University of Chile, the Wind Quintet of the National Conservatory, the Chilean 
Woodwind Quintet, and the Chamber Orchestra of Stuttgart. 








Among the first performances in Chile in 1958 will be the Second String Quartet, 
by Camargo Guarnieri (Brazil), Three Pieces for Quartet, by Stravinsky, Serenata 
for Flute, Oboe and Bassoon by Wolfgang Fortner (Germany), Sonata for Contra- 
bass and Piano by Hindemith. 


World premieres of the following Chilean chamber works are also planned in 
1958: Quartet No. 3 by Domingo Santa Cruz (1899), Quartet No. 4 by Gustavo 
Becerra (1925), Quartet No. 1 by Leni Alexander, and Quintet for Wind Instruments 
by Celso Garrido. 


Completed in 1957 


The first string quartet by Juan Orrego Salas, com- 
missioned by International House of New Orleans, 
was finished in 1957, and received its world premiere 
in Washington D.C. on April 19, 1958, played by the 
Juilliard Quartet in the Coolidge Auditorium. Paul 
Hume, music critic of the Washington Post and Times 
Herald wrote of it: "At last we have another work 
which casts something of the same hypnotic spell as 
the famous quartet of Ravel. This is not to say that 
the music is not newly spiced; and it is a piece of the 
finest craftsmanship. But if a string quartet is look- 
ing for something that will please an audience in the 
way that the Ravel Quartet does, here it is, and hand- 
some indeed. "' 


Domingo Santa Cruz, one of Chile's most distin- 
guished musicians, now President of the International 
JUAN ORREGO-SALAS Music Council, completed his third string quartet in 

1957, and its world premiere is scheduled to take 

place in the 1958 concert season. His first string quartet (1930), which was per- 

formed at the festival in Montevideo in September 1957 (see comments in Inter- 
American Music Bulletin No. 3) is available, score and parts, from Peer Interna- 

tional Corporation in New York. 





In addition, Carlos Riesco (1925) finished a piano sonata during 1957, and Miss 
Leni Alexander completed a cantata called ''From Death to Morning", for baritone, 
women's chorus and twelve instruments, based on a text taken from Dylan Thomas 
and Thomas Wolfe. 


Finally, Alfonso Letelier (1912), Dean of the Faculty of Sciences and Musical 
Arts, of the University of Chile, completed his Second Symphony during the year 
1957. 


The composers Carlos Riesco, Celso Garrido, Juan Amenabar, Leni Alexander 
and Gustavo Becerra will be the directors of the National Association of Composers 
(of Chile) during 1958. The group elected Carlos Riesco Grez official representa- 
tive for its national and international projects. He will be the responsible head of 
the Association. 








Colombia 


The Symphony Orchestra of Colombia, in Bogota, conducted by Olav Roots, has 
a considerable amount of contemporary music in its repertoire. In its programs 
of October and November 1957 were Charles Ives' "The Unanswered Question" 
(1908), and Symphony No. 5 1/2 (1947) by Don Gillis (1912), and Carlos Chavez' 
Symphony No. 4 (conducted by the composer on November 4). The senior Colom- 
bian composer Guillermo Uribe-Holguin (1880)was represented by his Three Crio- 
llo Ballets, Op. 78, and the young Colombian Luis Antonio Escobar (1925) by his 
Divertimento No. 1, Op. 10. Of the classical repertoire, two performances of 
Beethoven's Ninth Symphony should be mentioned, one marking the fifth anniver- 
sary of the founding of the new symphony. 


x * * 


A magazine called Euterpe was launched in January 1958 by the Instituto Hispano- 
Colombiano of Cali, Colombia, which aims to educate its readers in the field of 
contemporary music, and to stimulate reader response on problems of common 
interest to musicians. 


In the April-May issue (Afio I - Nos. 3 y 4), which we have received, the greater 
part of the space (pages 3-13) is devoted to a manifesto on music education of the 
Student Association of the Music Section of the Hispano-Colombian Institute of Cali, 
with several forms which readers are asked to fill out and return, stating their 
opinions of the manifesto. The rest of the magazine contains a book review, a page 
of poetry, a musical analysis, with examples, of Ginastera's Overture to the Creole 
"Faust", an essay on Ginastera, an article on Alban Berg's opera Wozzeck, an 
article on painting, and a short article on the 22-year-old Cali composer Alvaro 
Ramirez S., who is studying at the New England Conservatory in the United States 
for his third year. It is also noted that the New York Philharmonic played in Cali 
on May 8 to a full house, and that the program included Roy Harris' Third Sym- 
phony, Ravel's G Major Concerto for Piano, and Tchaikovsky's Fourth Symphony, 
with the Chavez Sinfonia India as an unscheduled encore, after the insistent applause 
of the audience. 


This is an auspicious beginning for a music magazine, a field of endeavor in which 
both North and South America need expansion. We wish them success and long life 
in their venture. The magazine is being distributed free, and those interested may 
write to Euterpe, Carrera 4a, No. 6-76, Cali, Colombia. 


Uruguay 
Ballet 


The S.O.D.R.E. ballet presented the world premiere of a ballet on November 15, 
1957, called "Suite Contemporanea." Described in the Uruguayan newspaper "El 
Nacional"of the preceding day, it sounded contemporary indeed. Said to be inspired 
by the writings of William Faulkner, its theme was the neurosis of our time, the 
crisis of the present world, the changes in general attitudes toward life which cause 
new conditions - all causing a loss of equilibrium and accentuating the friction be- 
tween men. The idea was expressed that ideologies and fanaticism gave enormous 
power to these men and at the same time reduced them to their lowest value. 





The ballet, with music by Héctor Tosar and Choreography by Violeta Lépez Lom- 
ba, was in four parts, summarized as follows: 1) The small death, loss of human 
value, death of hope, predominance of brute force; 2) Destinies, demagogues, fanat- 
icisms, mechanized masses...; 3) Labyrinth, new realities condition the union of 
the sexes, not always with happy results. Independence, loneliness, anguish of the 
woman...; 4) Epilogue. The recapitulation of the three preceding parts, synthesiz- 
ing the general theme of the neurosis of our time. 


Published by the Pan American Union 


(Available from Peer International Corporation, 1619 Broadway, New York 19, New York) 


Piano Solo Voice and Piano 


CAMPOS-PARSI, Héctor (Puerto Rico) MONTECINO, Alfonso (Chile) 
Sonata in G * Four Songs 
CASTILLO, Ricardo (Guatemala) 
Suite in D ° Chamber Ensemble 
CORDERO, Roque (Panama) 
Sonatina Ritmica ‘ ARDEVOL, José (Cuba) 
ESCOBAR, Luis A. (Colombia) Chamber Music for Six Instruments 
Sonatina No. 2 ‘ (flute, B flat clarinet, bassoon, 
EVETT, Robert (United States) trumpet in C, violin and cello) 
Second Piano Sonata > Score 
GRAMATGES, Harold (Cuba) 
Three Preludes ° Chorus 
HALFFTER, Rodolfo (Mexico) 


Second Sonata 

HERRARTE, Manuel (Guatemala) 
Three Dances 

MALSIO, José (Peru) 
Prelude and Toccata 

ORREGO-SALAS, Juan (Chile) 
Rastica 

SAIZ-SALAZAR, Marina (Panama) 
Sonata 


Piano Four Hands 
WOOLLEN, Russell (United States) 
Sonata for Piano Duo 
Violoncello and Piano 


de la VEGA, Aurelio (Cuba) 
Legend of the Creole Ariel 


SANDI, Luis (Mexico), arr. 
Choral Arrangements of Latin 
American Folk Songs 

S.A. T. B. a cappella 
(Spanish text only) 


Orchestra 


GALINDO, Blas (Mexico) 
Short Symphony for Strings 
Score 
MARTIN, Edgardo (Cuba) 
Fugues for String Orchestra 
Score 
SEREBRIER, José (Uruguay) 
Elegy for Strings 
Score 





PAN AMERICAN UNION 


OFFICIAL BUSINESS 


PENALTY FOR PRIVATE USE. $300 
EXENTO DE FRANQUEO POSTAL 
IENTO DE FRANQUIA POSTAL 








